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That’s clear. And it’s more than a hobby. 

You want to make a living out of it. There 

are a wide range of real career options in 

this sector – and our graduates prove it. 

Dramatic artist or musician? We support 

you on stage and screen – performing, 

recording, broadcasting and promoting  

in this evolving industry. 

Do you want to be a music writer and 

content creator? We help you get your 

views and reviews online, on air, on vlogs 

and in print. 

Do you want to build a sustainable music 

industry career in marketing, promotion  

or management? To build artist careers and 

stage great events? We help you to develop 

exciting and innovative entrepreneurial 

businesses, work with artists, book and 

manage gigs and club nights, and run 

promotional and PR campaigns.

You’re passionate  
about popular music  
and performance.
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Southampton continues to build on its great 

tradition for live music, with venues hosting 

acts ranging from heavy metal to house music. 

NME favourite The Joiners has launched many 

well-known rock and pop bands, The Hobbit is 

renowned for folk and rock, the Orange Rooms, 

Junk Club and Switch draw the best live DJs, while 

the Platform Tavern is a must for soul and blues. 

Stadium acts come  

to the Ageas Bowl 

while the O2 Guildhall 

hosts mainstream pop 

and rock legends. 

Festivals and street 

music thrive in the  

city, and our own  

SO: Music City 

(formally SMILEfest) 

attracts top artists. 

The city has recently opened the swanky  

cinema, Showcase Cinema de Lux,  

independent productions are screened  

at Harbour Lights and Southampton  

hosts a summer season of al fresco film. 

The Mayflower theatre – the third largest theatre 

outside of London, with 500,000 visitors every 

year – puts on West End productions, opera and 

ballet, while The Nuffield is great for national 

touring theatre. The city has invested in a new 

Cultural Quarter, with community theatre, film  

and video projects at Studio 144 and City Eye.
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J O 
H O W A R T H

BA (Hons) Music Management

Graduated in 2018  

Assistant to Senior Management,  

TaP Management
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How did you find out about the opportunity to work with TaP? 

I found out about the position at TaP through a number of friends within the 

industry. I was fresh out of a three-month internship, was wrapping up my 

third year at uni, and it was no secret that I was looking for the right role in 

artist management, so when people who knew me heard about the role, it 

ended up in my inbox two or three times. Media Match is a really good site 

for jobseeking in music, and utilising it well can be really valuable.

Tell us about what you are doing now and what it involves

My role is to support three senior artist managers, who in turn look after 

upwards of 15 artists between them. Managers command a large team  

of people spread across several companies for every artist they work on. 

Largely my responsibilities revolve around ensuring the managers I support 

don’t miss anything, so that nothing can fall through the gaps.

How do you feel Solent helped prepare you for this role? 

I came out of sixth form feeling a bit lost. I knew I wanted to work in music 

but – completely erroneously – thought this wasn’t an option for a girl.  

I discovered Solent’s course options and it just fit like a glove. I had this little 

support network in which to build my knowledge and my confidence before 

stepping out into real-world industry. 

 It really hit home how much being at Solent has done for me when I came 

to do my final-year project. For this I put on a large-scale industry conference 

to support young women interested in careers in music – something that 

would have benefitted my younger self enormously and brought my Solent 

experience full-circle. Solent fully supported and facilitated this ambitious 

project and this has been a real focal point for me starting to build a name  

for myself within the industry.

How would you summarize your Solent experience? 

Over the past three years, Solent provided me with a great support network 

in which to build my knowledge and confidence before stepping out into 

real-world industry. Southampton as a university city is fantastic, and a great 

place to cut your teeth in a smaller music scene.

Tell us more about TaP

The company I work for has a really varied roster. We look after some really 

exciting artists including Dua Lipa, Ellie Goulding and Lana Del Rey, so I love 

being part of a team creating something that the world is enthusiastic about.

Solent provided 

me with a great 

support network  

in which to build 

my knowledge  

and confidence...
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R A C H E L 
L L O Y D

BA (Hons) Music Promotion

Graduated in 2016

Communications Executive – The O2
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If you want to do a 

course with plenty of 

practical opportunities 

and learn as much 

about the music 

industry as you can 

take in, this course is 

for you. Solent is also 

the perfect balance 

between the freedom 

of a big city and 

the friendliness of a 

campus university.

What made you choose to 

study at Solent? 

The music courses offered at 

Solent were more varied in 

content than anything else I’d 

seen. I liked the fact that all 

the music courses intertwined, 

so not only were you learning 

about the industry as a whole, 

but you’d be doing so alongside 

those interested in different 

areas. Solent’s location was also 

appealing, being right in the 

heart of Southampton and close 

to all the venues.

What was the best part about 

your course?

How it covered almost every 

aspect of the industry and delved 

into music history. The history 

gives you rounded knowledge 

and appreciation, and the varied 

topics that are covered prepare 

you for working in the industry 

– more so than you realise at the 

time. 

Favourite Solent memory? 

Getting to work on artist liaison 

at events like Common People 

and Bestival. There’s a buzz to 

working backstage that’s hard to 

beat and I learnt a lot about the 

inner workings of festivals, as 

well as meeting new friends and 

future colleagues.

Tell us about your current role

I’m currently a communications 

executive at The O2, where 

I cover internal and external 

communications. I engage with 

the press, work on PR for shows 

and other AEG-related activities, 

as well as a whole host of other 

stuff – communications is a 

gold mine for random projects! 

In my last year at university I 

volunteered at the Country to 

Country festival and this year I ran 

the press accreditation. It was one 

of the main reasons I wanted to 

join The O2, and being a part of 

its organisation for the past two 

years has been a genuine dream. 

What are the three biggest 

skills you learnt at Solent?

1) The practice of writing in 

different styles – writing and 

editing is an integral part of my 

job and every essay, report and 

even tweet helped. 

2) Not necessarily a skill, but 

the knowledge of how the 

industry operates. It’s invaluable 

to understand each sector and 

how they all work together when 

you’re thrown in and everyone 

else seems to have been doing it 

for years. 

3) How to promote yourself and 

where to look for jobs! It seems 

obvious but the final few weeks 

focusing on this definitely helped 

me succeed when it came to my 

first career steps.
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R O B E R T
F R A N K L I N

BA (Hons) Digital Music 

Graduated in 2017
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How did university prepare 

you for your career? 

University prepared me for my 

career by helping me refine my 

skills and discover which path 

within digital music I wanted  

to take.  

 

Favourite Solent memory? 

My favourite Solent memory 

was in the second year, 

performing with Adam Long 

(pages 8–9) and Tom Freeth  

for the Live Performance unit.  

It helped solidify a friendship  

that has continued after Solent.  

Tell us a little about your 

career story so far 

The visual media units on the 

BA (Hons) Digital Music course 

made me realise that I enjoy 

creating music for films.  

This has led to freelance 

opportunities which I am 

continuing to work on. 

  

What’s your career highlight? 

My career highlight so far 

was working with a large UK 

company to create music for 

their online media campaign. 

Tell us about what you are 

doing now and what it involves 

– a typical working day 

I am now creating music for 

digital media in a freelance 

environment. From a home 

studio, my typical day consists 

of working to a deadline. This 

means that I am able to choose 

my own working hours which, 

although good, can lead to some 

late nights! 

  

What tips would you give  

to someone wanting a career 

in your industry? 

There are points in music where 

you sit in front of a blank screen 

or a piece of music that you 

don’t like and want to tear your 

hair out. Being able to work 

through these moments is the 

key to creating the work that 

will help you progress in this 

industry. 

This course is for you if are able to produce electronic  

music but need that helping hand in realising a career, 

building contacts and taking your work to the next level. 
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Do you want to promote and 

manage events, book artists 

and support the local music 

scene? Are you keen to film, 

photograph or interview 

bands? We give you real 

opportunities to build  

your experience and help  

your career.

We promote Solent student 

music and music businesses 

through our website and  

social media. 

We support your music releases, 

concerts, club nights, magazines 

and many other projects, and 

help you with management, 

promotion and journalism. 

We hold live gigs, electronic 

music nights and outdoor shows 

at Engine Rooms, NME favourite 

The Joiners, Art House, Mettricks 

and Palmerstone Park.

S O L E N T 
M U S I C

gets your talents out and brings in industry giants from across  

the music industries at a wide range of conferences and events. 
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A D A M
L O N G

BA (Hons) Digital Music 

Graduated in 2017 with 1st class honours 
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How did university prepare 

you for your career? 

Having a wide range of core 

units allowed me to experiment 

with different areas and then 

discover a further interest in 

digital sound design, which has 

led me to wanting to pursue a 

career as a sound designer for 

film or TV.

Favourite Solent memory?

I don’t think it’s possible to pick 

one defining moment, but I think 

as a whole it’s got to be the 

people you meet along the way. 

You meet some amazing friends 

and it’s extra special when you 

can find an instant common 

ground with your love for music.

Tell us a little about your 

career story so far 

I started producing music as a 

hobby because I really wanted 

to learn how ‘drum & bass’ 

was created, but then I decided 

to head to uni and attempt 

to produce music in a more 

professional way. 

 I have just graduated and  

am currently having a gap year. 

I plan on building up a sound 

design portfolio and getting  

as much voluntary music- 

related work experience as  

I can, and then hopefully I will 

return to Solent to study on  

a postgraduate course.

What’s your career highlight?

Being able to network at 

university. I managed to play 

DJ support for Andy C, one of 

my idols, at Soundclash Festival 

2016. This was extra special for 

me because I was able to play 

alongside one of my best mates 

from uni. 

What is digital music? 

Digital music is just an umbrella 

term for creative music 

production. It is the process of 

using digital technologies such 

as computers, digital audio 

workstations and synthesisers  

to arrange, create and 

manipulate elements of music.

What tips would you give  

to someone wanting a career 

in your industry? 

Make sure it is something you 

are 100 per cent passionate 

about. It’s that passion that 

will keep the drive going to 

succeed or improve. You’ve got 

to try to get out of comfort 

zones and experiment with as 

many production techniques as 

possible to find a unique  

sound to your music. 

If you want to learn about 

a variety of key elements of 

electronic music production, 

then this is the course for  

you. With an emphasis on 

dance music, the course also 

looks at key industry skills, 

such as music for film,  

live performance and  

audio engineering.



How has Solent prepared you for your career? 

Solent’s performance degree immersed me in  

a varied and exciting course of study. I explored  

a variety of performance techniques including  

body and voice skills, musical theatre and 

approaches to stage and screen acting. 

 I was given the opportunity to gain a vast 

amount of experience through various recorded 

and live performance projects, as well as industry 

working experience teaching at a variety of 

local infant and primary schools and working 

professionally on the feature film The Pugilist. 

Favourite Solent memory?  

During my second year when I was cast as Sally 

Durant-Plummer in the musical Follies. It was  

my first time being cast as a lead in a musical,  

and from the casting, throughout the rehearsal 

stages and finally the performance week, Follies  

was one of the most educational and rewarding 

experiences I have taken part in throughout  

my training.  

 

How has Solent prepared you fo

Solent’s performance degree imm

a varied and exciting course of stu

F R A N C E S S C A 
R U S L I N G
 
BA (Hons) Performance*  

Graduated in 2017
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If you have a passion for the arts, whether it be acting, singing,  

dancing or creating theatre, this course is definitely for you.

 

What is performance? 

Performance is different forms of creative activity 

that are created and performed for the purpose  

of an audience – this includes varieties of dance,  

film and theatre. 

 

What is next for you?   

I am about to start working in an administrative 

role for a local college, while studying for my  

PTLLS (Preparing to teach in the lifelong learning 

sector), with the end goal of becoming a lecturer  

of performance at the college. I am also attending 

casting workshops, applying for a variety of 

stage and screen roles and auditioning for local 

pantomimes. At the same time I am working on 

setting up my own performance academy that will 

offer a variety of classes to children and adults.  

What top tips would you give to other students 

wanting a career in your area? 

•  Be prepared to be judged, to accept criticism  

and to work long and varied hours – but if you 

have the passion and drive, you will get to where 

you want to be.   

•  Believe in yourself – if you don’t believe in 

yourself, you can’t expect industry professionals 

to either. 

•  Keep training – never stop learning. 

•  Get as much experience as you can, whether  

it be attending local workshops, appearing  

in performances at local events or theatres,  

or being cast in student films – the more people  

you know in the industry, the more it will open  

up opportunities.  

•  Sign up to casting websites. 

•  Do what you love, but don’t be afraid to try  

new things.  

15

Our BA (Hons) Performance has been divided 

into BA (Hons) Musical Theatre and BA 

(Hons) Acting and Performance.   

 

*Please note
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The great thing about these degrees is our 

commitment to both stage and screen. We help 

you to grow as a performer in both platforms, 

supporting you to become highly employable. 

We’re the only institution outside London offering 

the Perdekamp Emotional Method of acting (PEM) 

as part of our curriculum, and we continue to build 

on our strengths so that you get the best possible 

start to your career.

Our strong ties with reputable organisations 

give you the chance to work in professional 

environments in a variety of roles. This year, 

students have been offered work placements, 

performance opportunities and workshops through 

Carnival UK, the Mayflower, Nuffield, Solomon 

and Point theatres, and Ballet Rambert. Industry 

leaders including Jeremy Fisher and Now Heritage 

will be some of our guest speakers.  

You’ll have the opportunity to visit the Surviving 

Actors Conference in London and perform in front 

of industry professionals at the London Showcase.

OUR SPECIALIST FACILITIES INCLUDE:  

•  a range of rehearsal spaces including 

professional-quality rehearsal rooms,  

a dance studio with sprung floor and  

a flexi-formdrama space

•  access to HD cameras, radio suites and  

multi-camera television studios.

Visit individual course pages at  

www.solent.ac.uk/courses for the specific 

facilities available for your chosen degree.

EXTENSIVE LINKS WITH THE INDUSTRY 

•  Our tutors – with international and national 

portfolios – will support you with audition 

techniques, showreels and artist development.

•  Our external speakers include actors, directors, 

singing coaches and theatre reps. In 2017/18 

guest speakers included Amy Dawson  

(Equity), Emma Dyson (Spotlight), Hannah  

Bevan (Nuffield Theatre), Mel Churcher  

(leading acting and voice coach), Chloe  

Mashiter (director, writer and performer), 

Elizabeth Healey (actress), Zoie Golding  

(dance professional) and Jeremy Fisher  

(voice coach and musical director).

•  Links with the Nuffield, Solomon, Mayflower  

and Point theatres.

YOU’LL GAIN REAL-WORLD EXPERIENCE

•  Your final year will take you to the West End, 

where your showcase could launch your glittering 

career.

•  You’ll get the opportunity to take part in 

professional film projects and to perform in  

a variety of theatre venues.

16

arts
performing

courses

our



17

The UK creative industries generate £91.8 billion  

a year for the UK economy.

Employment in the creative industries accounted  

for 3.12 million UK jobs in 2017. 

The fastest growing area of creative industry 

employment since 2011 has been music,  

performing and visual arts.

The creative industries accounted for  

1 in 11 UK jobs in 2017. 

Sources: 
Department for Digital, Culture, Media & Sport:
Creative Industries Economic Estimates – January 2016. 
Creative Industries: 2016 Focus On.
Creative Industries, 2018

 

you
Know?

Did
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N A I N A 
S E T H I

 
BA (Hons) Popular Music Journalism

Graduated in 2013

DJ, Presenter and Production Manager, Brixton
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How did university prepare you for your career?

Not only did it give me key life skills, but it taught me important tri-media skills 

such as editing, which I use every day in my career. It also kicked off my DJ career. 

 

Favourite Solent memory?

Putting on events with my friends, and DJing my first ever event! Such a buzz!

Tell us a little about your career story so far

I began with a radio show on Reprezent FM in South London. Having done that every 

week for two years, I was then offered a role in production. This was great, as I was 

able to help other shows on the station, expand the brand (for example, events and 

so on) and work on partnerships with The xx, Lovebox, Nike x Skepta and so on. 

 At the same time, I was DJing specialist nights around the UK. Reprezent then did 

a takeover with Beats 1. I presented one of the shows on electronic music. That 

began the relationship with Beats 1, and I was taken on as one of their playlist DJs!  

 So now I’m producing radio shows at Reprezent, playing in clubs and also 

presenting on Rep and Beats 1. Dream. 

Tell us about what you are doing now and what it involves 

No two days are the same in the world of radio! I’ll have projects I’m working on 

with Reprezent – we’ve got some exciting stuff coming up – and I do a lot of editing 

throughout the day. 

 I produce and plan the shows and the day-to-day running of the station, and 

handle socials and our website. We’re live from 10am to 11pm, with all different 

types of shows and guests rolling through – it’s hectic but fun! 

 I also do playlist shows on Beats 1 weekly, and a Reprezent show every  

Friday night. 

What’s your career highlight so far?

Being taken on as a Beats 1 playlist DJ!

What is your area of study to you?

It’s articulating and being able to creatively display (in different formats) your view 

and opinions on all different types of music. 

What tips would you give to someone wanting a career in your industry?

Keep going, stay focused, be consistent, remain passionate – and create your  

own journey.

This course is for you if you’re creative, passionate and can 
remember the first time you heard your favourite tracks.
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How did university help prepare you for  

your career?

We were given ample information from day one 

about what the acting industry is like and how 

we go about networking and making a name for 

ourselves. We were given help with branding and 

marketing our strengths in the best way possible  

to succeed. Being taught about the production side 

of the industry also made it easier, when entering 

the acting world, to relate to the person behind  

the camera or backstage.

Favourite Solent memory?

The day that I performed my final major project 

after an entire year working on it!

Tell us a little about your career story so far

Since leaving Solent I’ve been very lucky to have 

had the opportunity to work with a theatre 

company based in Spain where I performed in five 

different stage shows to audiences around the 

country. Through connections I made there I’ve 

been able to spend a summer in Italy working with 

children to create short stage shows as part of an 

English learning camp.

Tell us about what you are doing now and  

what it involves

I’m currently preparing for a move to Barcelona 

to work with a theatre company. If I have a 

performance at 10am, then I’ll meet the rest 

of the team at 8.30am for a quick breakfast in 

a cafe before making our way in the van to the 

A M E L I A  
H A L L 

BA (Hons) Performance 

Graduated in 2017

Performer, Spain
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performance space. Upon arrival, we make contact 

with the stage manager and unload the van, ready 

to set up the show for that day. Sometimes we 

perform up to three different shows in a day, so it’s 

always good to set up as much as we can for the 

other shows, so we get to have a little rest between 

performances. Once show preparation is ready, the 

audience arrives, and out we go onto the stage to 

give the performance of our lives every time!

 Afterwards we’ll have a short Q&A with the 

audience, and then take down the set or reset for 

another performance. A good thing about Spain is 

the two-hour lunches, often spent in a restaurant 

where we can recharge before the afternoon 

performance. Once that’s over, it’s time to reload 

the van and get ready to do it all over again the 

next day. I wouldn’t change a thing!

What’s your career highlight so far?

The places that it’s given me the chance to see,  

and the people it’s allowed me to meet.

What tips would you give to someone wanting 

a career in your industry?

Don’t give up! This industry isn’t easy but the 

rewards are endless. There’s work out there for 

everyone – you just have to be willing to do the 

work to get it. Networking is key – of the things 

I’ve done since leaving Solent, the majority were 

sent in my direction by people I met along the way.

This course is for you if you’re 

interested in discovering how  

all sides of the industry work.



22

A M A N D A 
B A S H M A K O V A 

BA (Hons) Popular Music  

Performance and Production

Student

22
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Describe a typical day on your course 

It depends on the time of the year and the various deadlines 

we have to meet. We could spend our days in one of the nine 

studios, recording music and mixing it either in the MacLab  

or workstation, or rehearsing, preparing and writing songs with 

our respective bands in preparation for gigs. We also attend 

production, performance, music theory and business classes. 

 You are constantly learning from your course mates and have 

spare time to just hang out or jam with them. Sometimes we 

spend the whole day at uni, but it is fun and you are constantly 

doing something.

What has surprised you about the course?  

The available technologies and facilities! You get everything 

you need for recording sessions, band rehearsals and 

production work, and not only for uni work and assignments 

but for your own projects as well.

What has been your Solent highlight so far?

I got an unbelievable chance to go to Abbey Road Studios,  

one of the best studios in the world. I spent the whole day  

in Studio 2 recording backing vocals for a song composed  

by third-year students. It was an unforgettable experience.

How is Solent helping you prepare for a career?

We get multiple opportunities to perform at local venues  

and the chance to connect with people from other courses. 

I came here to study popular music because  

we don’ t have such courses in Latvia. I even didn’ t 

find many British universities offering this course, 

so it is quite a unique degree, I must say.
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music
OUR SPECIALIST FACILITIES INCLUDE: 

•  access to HD cameras, radio suites,  

multi-camera television studios as well  

as a newsroom and outside news  

broadcasting facilities 

•  industry-standard digital and analogue  

multi-track recording facilities and audio 

production suites

•  professional-quality rehearsal rooms and 

industry-standard digital and analogue  

recording studios

•  industry-standard IT software suites  

to create, manage and edit websites,  

magazines, podcasts and videos.

Visit individual course pages at  

www.solent.ac.uk/courses for the specific 

facilities available for your chosen degree.

TAUGHT BY PROFESSIONALS,  

AND EXTENSIVE LINKS WITH 

INDUSTRY EXPERTS

•  We’re a Music Academic Partner of UK Music, 

an Educational Associate of the Music Managers 

Forum and a member of Creative & Cultural 

Skills. Through these national endorsements  

our students attend key industry events, gaining 

great insight and boosting career chances.

•  We work with the city’s best music venues –  

The Engine Rooms, The Joiners, Switch 

Southampton and The 1865. We’re at the centre 

of major festivals including Glastonbury, where 

our students perform, promote, manage and 

review. We’ve even created daily newspapers and 

run the Twitter feeds for our festival partners.

•  Courses are taught by academic teaching teams 

who are international experts in their fields, 

alongside industry professionals and external 

speakers, including music journalists, music 

artist managers, concert and festival promoters, 

practising composers, producers and musicians.

•  We have enjoyed guest lectures from industry 

figures such as international artist Craig David, 

music manager Marcus Russell, The Guardian’s 

music critic Alexis Petridis, festival producer  

Rob da Bank and Grammy-winning producer 

Trevor Horn, to name just a few.

courses
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YOU’LL GAIN REAL-WORLD EXPERIENCE

•  You’ll get the chance to work in a range of roles 

such as artist liaison, social media management, 

daily newspaper production, street theatre 

performance, music performance, documentary 

and podcast production and live sound 

engineering at festivals including Glastonbury, 

Bestival, Blissfields, Common People and more.

•  You’ll have the chance to produce a concept 

album, create virtual instruments or compose 

experimental sound design or soundtracks  

for film or video (BA (Hons) Digital Music).

•  Compete for recording time at the legendary 

Abbey Road Studios (BA (Hons) Popular Music 

Performance).

•  You’ll put your skills into practice with solo and 

supported public performances at local venues, 

and work with live venues, summer music 

festivals and industry professionals on various 

projects (BA (Hons) Popular Music Performance).

•  You’ll create your own marketing, promotion and 

digital media campaigns, produce podcasts and 

videos, and work with artists, venues and festivals 

to create memorable live concerts, club nights 

and industry events (BA (Hons) Music Promotion).

•  You’ll work with musicians and others on 

management campaigns, live concerts and 

the development of your own music industry 

businesses (BA (Hons) Music Management).  

•  You’ll write feature articles, photograph and 

review live gigs, create magazines, blogs and 

vlogs, and contribute to websites and magazines 

such as the hugely successful course publication 

Audio Addict which is distributed throughout the 

city and surrounding area (BA (Hons) Popular 

Music Journalism).

•  You’ll have the opportunity to work on major 

projects such as our student-run SO:Music City 

(formerly SMILEfest).

142,208 full-time jobs were provided within  

the music industry in 2016.

2016 saw a £4.4 billion contribution to the UK 

economy by the UK music industry. 

Music exports contributed £2.5 billion  

in revenue in 2016.

In 2016 a total audience of 30.9 million  

attended live music events in the UK.

Source: Measuring Music 2017 report, UK Music, www.ukmusic.org 

you
Know?
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How did university prepare 

you for your career? 

There’s only so much that 

university can prepare you 

for – the rest is how much you 

push yourself within the course, 

and the drive you have to make 

something of it post-graduation.

 

Favourite Solent memory? 

The 11-a-side football match 

which our course organised at 

the end of the year between us 

and the year above – with the 

lecturers as each team’s coach 

and the referee. 

Tell us a little about your 

career story so far 

I started off with an internship 

for a music management 

company and cut my teeth on 

learning the ropes of the sync 

world and travelling to London 

for meetings. This was alongside 

working at the University.  

While in London I got to develop 

contacts, which led to my 

current job. 

Develop your talents and shape your career around them.

O L I V E R 
G A M S T O N 

BA (Hons) Popular Music Performance 

Graduated in 2014
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Tell us about what you are 

doing now and what it involves 

I’m currently music supervisor 

for De Wolfe Music. This involves 

finding the right music for TV, 

film and advertising, primarily.  

I work with our music library 

and composers, as well as artists 

from labels, independents and 

other publishers.  

 A typical day involves listening 

to music constantly – to keep 

ahead of the curve on trends and 

find out what works in media 

and what doesn’t – and helping 

clients with music requests. 

What’s your career highlight? 

Working on the Euros and 

Olympics with the BBC and their 

media output in 2016; Louis 

Theroux’s documentaries; and  

a feature film due for release  

in 2018. 

What is music to you? 

Music is much more than 

entertainment and sounds.  

It brings people together, gives 

us a common passion, and most 

importantly allows you to make 

of it what you want. 

What tips would you give to 

someone wanting a career in 

your industry? 

You will leave university the 

same way you entered, albeit 

with a bit more information and 

hopefully a degree. It’s a cliché, 

but it’s always who you know 

rather than what you know, 

so grab an internship while 

studying. 

 Don’t be short-sighted – the 

degree is only three years, but 

your career is however long you 

choose to make it. 
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T H E R E  A R E  P L E N T Y  O F  O P P O R T U N I T I E S 

F O R  Y O U  T O  P U T  Y O U R  S K I L L S  I N T O 

P R A C T I C E  I N  Y O U R  S P A R E  T I M E . 

H E R E  A R E  J U S T  A  F E W . . .
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Solent TV provides 

a platform for 

scriptwriters, directors, 

and sound and  

lighting technicians. 

Still can’t get enough? 

Do more with your 

downtime through 

the Students’ Union 

societies, including 

Solent DJ and 

Production society  

and Sonar TV, Magazine 

and Radio. 

Be a part of Audio 
Addict, Southampton’s 

longest running music 

magazine, website and 

blog, where you could 

publish features and 

reviews, documentaries 

and EPKs, radio 

podcasts and vlogs  

to a huge audience.

29

Solent Music proudly 

promotes student 

and graduate music 

releases, concerts, club 

nights, journalism, 

management 

and promotion 

businesses. It offers 

work experience 

opportunities and 

brings together 

students and industry 

guests in networking 

events and conferences. 

Run by Solent graduates 

and mentored by 

University staff, 

Solent Productions 

generates 5,000 

hours of professional 

media experience 

each year for our 

students at music 

and sports festivals, 

including Glastonbury, 

Rockschool, Bestival 

and NASS.
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How do you feel Solent helped prepare you for 

your career? 

I feel that university was an eye-opener for me. I’d 

always wanted to perform on stage but university 

made me think about so many different pathways 

that I could consider. I’d still love to perform, but 

I’m enjoying doing different things at the moment. 

Favourite Solent memory? 

I do have two favourite memories, both from the 

second year: one is being able to act on screen for 

the first time, and the other is performing in our 

stage project, ‘Alice in Wonderland’. There was a 

lot of work involved for both projects, but I learnt 

so much about acting styles. 

Tell us about your current role

I’m now a drama intern at The Point Theatre 

and work closely with The Point and Berry Youth 

Theatre groups, assisting with productions and 

weekly workshops. My internship at The Point 

involves administration and practical work. A 

typical working day would be office work during 

the day – replying to youth theatre enquiries, 

for example – and then assisting with a youth 

theatre workshop in the evening. Sometimes it can 

be different – for example, when we’re working 

towards a youth production, rehearsals become a 

big part of the week. 

O L I V I A 
S Q U I R E S  

BA (Hons) Performance* 

Graduated in 2017
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What is your career highlight so far? 

My career highlight so far is being able to assistant 

direct The Point Youth Theatre’s production of ‘The 

Hunchback of Notre Dame’. It was an amazing 

experience. As well as learning about directing, I learnt 

about everything that goes on behind the scenes of 

the production. Music, costume, set design, marketing, 

stage management – there is a lot you have to manage 

and think about. 

What advice would you give to those wanting to 

follow in your footsteps? 

I’d say, always go for what you’re drawn to, whatever 

it may be! Sometimes you may want to do a number 

of things because there’s so much within performance 

that you’d like to experience: directing, performing, 

running workshops, voice work, teaching – the list goes 

on. It may take time to figure out what you really want 

to do, but that’s a time to explore pathways, so enjoy it!

Our BA (Hons) Performance has been divided 

into BA (Hons) Musical Theatre and BA 

(Hons) Acting and Performance.    

 

*Please note
This course is for you if you want to 

explore performance – stage and screen, 

both practically and theoretically. As well 

as solo work, you do a lot of group work 

within your modules and assessments. 

You learn to push yourself, all the while 

discovering what areas of performance 

you’re not keen on and the ones you love.
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Our London Showcase, currently 

held at Covent Garden’s Tristan Bates 

Theatre, is an eclectic mix of dance, 

music and acting, planned, produced 

and performed entirely by our 

students and staff. 

 The audience is drawn from a range 

of key areas within the performing 

arts, such as production, casting  

and promotion. 

 Our students get an unrivalled 

chance to express their talents 

through stage performances and 

short film screenings, demonstrating 

valued skills such as writing, planning, 

acting and choreography on both 

platforms.

 Before it goes to London, the show 

is previewed in our own studios for 

local schools and colleges. The much 

anticipated event is also enjoyed 

by friends, family and industry 

professionals from the region.

 After the London performance,  

the website continues to be  

a springboard for promoting  

student profiles.

 The London Showcase gives our 

students invaluable experience and 

exposure. It’s an exhilarating way to 

express the hard work that goes into 

our degree programme and the ability 

of our students to carve out a career 

in this competitive sector. 

E V E R Y  Y E A R  O U R  S T U D E N T S  G E T  T H E 

O P P O R T U N I T Y  T O  P E R F O R M  I N  F R O N T  O F 

I N D U S T R Y  P R O F E S S I O N A L S  A T  A  L O N D O N 

T H E A T R E ,  P R E S E N T I N G  A N  O U T S T A N D I N G 

O P P O R T U N I T Y  F O R  Q U A L I T Y  C R I T I Q U E S  

A N D  I N F L U E N T I A L  C O N N E C T I O N S .
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M I L E S
H O B B S

BA (Hons) Popular Music  

Performance and Production

Student

 

This course is for you  

if you’re a go-get ter!

34
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Describe a typical day on your course  

Lessons range from the analysis of pop songs 

to understanding the business itself. Rehearsal 

sessions are timetabled for the assignment gigs 

and can be strenuous, but the hard work pays 

off when you set foot on various stages around 

Southampton. Being taught the production 

element really puts this course above others  

in its class.  

 It’s fair to say I’ve found Solent University  

to be somewhere I look forward to going  

to every single day.  

 

Best and worst bits of the course?  

Best bits – free rehearsal and recording spaces;  

free weekly instrument lessons; being able to use 

professional-standard musical equipment; the 

camaraderie between fellow musical course mates  

– if you show up to their gig, they will show up  

to yours; and inspirational teachers. 

 Worst bits – packing up the van after a gig! 

 

What has surprised you about the course?  

The sheer amount of paid performance 

opportunities that are thrown at you. The lecturers 

genuinely want you to succeed in becoming  

a full-time musician or artist.   

 

What has been your Solent highlight so far?  

The Enrichment Week in Amsterdam: six days 

playing and watching gigs and getting to know 

people on other music-related courses, who have 

become valuable contacts for the future. It made 

me think about a career on a global scale, not just 

within the UK bubble.   

 

How is Solent helping you prepare for a career?  

You’re encouraged to build up a portfolio of 

your musical outputs and be proactive in finding 

your calling within the industry. The lecturers 

themselves are a huge inspiration in terms of the 

different routes they have taken, and will guide  

you on a one-to-one basis throughout your time  

at Solent.  

 

What is your area of study to you? 

Music is pretty darn therapeutic.  
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Play apivotal
in the UK’sbiggest

music
festivals

role
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I t ’s important to be different 
in what you do - that ’s a 
universal truth. Be fresh, 
don’ t copy other people,  
and be yourself!

Rob Da Bank, music 

broadcaster, tastemaker  

and Solent University  

Honorary Doctor of Business 

Over the last 12 years we have developed special 

relationships with a wide range of festivals including 

Glastonbury, Boardmasters and Boomtown.  

Do you want to perform at one of these events, 

through street theatre or stage? To get experience 

behind the scenes in the management, media and 

production areas? Work hard and we’ll help you in. 

Our students are performing, blogging and film-

making. They’re working fast and furious in music 

journalism, artist liaison, production management, 

sound and street theatre. 

 

They’re hitting the ground running – and getting 

unrivalled experience for graduate jobs. 

37
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S O : 
M U S I C 
C I T Y

This year Solent will be launching SO:Music City, 

a multi-venue and music conference event that 

will take place throughout the city in partnership 

with local venues and music industry people. The 

event will replace the hugely successful SMILEfest, 

Southampton’s longest running music event, which 

celebrated its tenth birthday in March 2018.

 

SO:Music City brings students right into the heart 

of the industry. It is a platform for live concerts, 

club nights, workshops and masterclasses, 

exhibitions and industry conferences – all 

organised, managed and promoted by our students 

and staff in partnership with the local council, 

Southampton Cultural Trust and Southampton’s 

music industry organisation, SoNG.  

SO:Music City will continue to bring in the great 

guests that SMILEfest became renowned for. In the 

past, these have included Radio 1’s legendary Annie 

Nightingale MBE, Alan McGee (Creation Records 

– the man who signed Oasis), Simon Raymonde of 

Bella Union Records, radio and TV personality Zoe 

Ball and Bestival’s Rob da Bank.

 

Our own graduates are also a great inspiration. 

We’ve hosted talks by those who now command 

leading roles within the national radio, music and 

media industries.

Since 2009 more than 1,500 of our students have 

had the chance to work in the hub of the music 

business and festivals – and the opportunities 

continue to grow.

 

Solent’s Professor of Music Industries and 

SMILEfest/SO:Music City founder, Professor Martin 

James, said: “SMILEfest was an incredible success 

and SO:Music City is set to take things to an even 

higher level. When Solent graduates are in the mix 

with the big names, it can only be inspirational 

for any student hoping to get a foothold in these 

highly competitive industries.”
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M U S I C  A N D  E N T E R T A I N M E N T 

I N D U S T R Y  C A R E E R S  E V E N T

Launched in Spring 2017, Solent has been offering 

its music students unrivalled access to industry 

professionals through the annual Music and 

Entertainment Industry Careers Event.

Paul Rutter, Head of Music at Solent, said: “This event 

gives students the fantastic opportunity to hear from 

a diverse range of exciting guests about their roles 

within the industry – and how they got there – as well 

as the rare chance to speak to these professionals one-

to-one. Many students have also successfully secured 

interviews and job offers as a result.” 

2018 guests included UK Music, Sony Music, ATC 

Management, Giles Stanley (GSM), Audio Lock, De 

Wolfe Music, FAC, Southampton Music Hub, The 

Joiners, Carnival, Mayflower Theatre, Blackhill Studios, 

The Brook, Bigmouth Theatre, Rockshool, Expression 

Events, The Point and Berry Theatre, and many more!
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Be a part of Audio Addict – Southampton’s longest 

running music magazine, website and blog – 

where you could publish features and reviews, 

documentaries and EPKs, radio podcasts and vlogs 

to a huge audience. 

Distributed to record shops in the local area, the 

website has reached 82,000 unique hits and Audio 

Addict is now a successful brand that’s recognised 

throughout the music industry. Simply working for 

it can get you into gigs, clubs and festivals for free! 

And being featured in it can alert the music and 

performance industries to your talent.

A u d i o

ddict

APRIL 2017
ISSUE  #26 / FREE

IAMDDB // THE BIG MOON // CODE ORANGE // TOTORRO

NAOAA
bringing "wonky funk" From church to coachella
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EDITOR // ISHA SHAH 
FEATURES // TOM STANISZEWSKI 
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The Audio Addict magazine and blog is produced by students on the BA (Hons) Popular Music Journalism course at Southampton Solent University. 

 
 

Website: audioaddictmag.co.uk // Email: audioaddicteditors@gmail.com
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Blessing our Spring issue, Neo Jessica Joshua, better 
know as NAO, narrates her journey from starting out as 
a wedding singer, to a Brit award nominee! The artist 
spreads her good vibes, even when opening up about 
a slightly darker topic of her anxiety-induced insomnia.
Viewing music as a ‘soul connector’, NAO talks about being 
a curvy, frizzy haired black women, and how these external 
factors shouldn’t limit your ability to create and inspire.

Alongside our conversation with NAO, we revisit Southampton’s 
famous pub, The Hobbit, where local band Violet Mud take 
up the gauntlet laid down by previous winners of the Lord 

Of The Rings quiz, Eat Me. There’s also some in-depth and 
fun interviews with France’s favourite four piece, Totorro, 
Indie-pop’s The Big Moon and a special double-page spread 

us delving deep into the ever-growing psychedelic music 
scene down under, as well as celebrating a massive 10 years 
of SBTV, a small multi-faceted company which has helped 
launched the careers of scores of artists during its lifespan. 

We hope you enjoy this double photo gallery spread, and 
all of the other wonderful content in Issue 26, as it’s packed 
with exploding new music from all around the world.

Chloe Gorman, Josh Abraham, Harvey Baldwin, Rosie Chalk, Joe Gilbertson, Maddy Hardman,  
Daisy Hearn, Angel Laura Keene, Maddy Howell, Charlotte Miles, Hayley Millross, Stephanie Ospina, 

Daria Osterhage, Isha Shah, Madeline Smith, Tom Staniszewski, Rupert Taylor and Sam Taylor.
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Since The Bee Gees’ formation in Brisbane in the 
1950s, Australia has always had a soft spot for the 
psychedelically inclined. Let’s face it, the climate begs 
for a soundtrack that matches the heat shimmers 
and crystal waters, and there have been a good few 
musicians that have captured the natural trip that is Oz.

musicians have captured the hearts of worldwide 
psychedelia fans, the poster boy being Perth’s Kevin 
Parker. The 31-year-old began assembling the best 
in the scene when he founded The Dee Dee Dums in 
2005, which ended up being the basis of Australia’s 
trippiest export: Tame Impala. Since the release of their 
debut album Innerspeaker in 2010, they have received 
mainstream and critical acclaim, and drawn international 
attention to a growing scene. Parker’s ability to rub 

map, and whilst he was collaborating with Mark Ronson 
and producing Lady Gaga’s latest album, that huddle 
continued to release daring and beautiful psych rock.

   psychedelia in australia

s tat e  o f

The Audio Addict magazine and blog is produced by students on the BA (Hons) Popular Music Journalism course at Southampton Solent University. 
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Perth, the city which has fast become a 
hub of psychedelic happenings, serves as 
the home of Pond as well as many of the 
musicians that have contributed to the band’s 
six studio albums. The mainstay members of 

Jay ‘Gumby’ Watson, ‘Shiny Joe’ Ryan 
and Jamie Terry, have all made a name for 

as well as being renowned for consistently 
explosive live shows, places them at the top 
of the proverbial pecking order.

Over a year on from Man, It Feels Like 
Space Again, Pond have now released 
two compelling singles that slot neatly into 

boasts verses that glisten with funk, and a 
chorus that plays undeniably to Allbrook’s 
unorthodox vocal strengths. Tapping into 
their ethereal side, ‘30000 Megatons’ is a 

a wonderful hint of what their forthcoming 
album will bring in May.

P O N D
Hailing from Melbourne, the most 

certainly been working the hardest in 
the scene. Since 2012 the band have 
churned out eight albums, each one as 
interesting as the last and just as unique. 
‘Quarters!’ released in 2015 consists only 
of four songs, each equal in length at 
10m10s, and is heavily sixties and jazz 

Balloon – released in the same year – is 
a classically structured album made up 
almost solely of acoustic instruments.

2015 saw King Gizzard announce 
‘Gizzfest’, a nationwide festival with tour 
dates in Melbourne, Adelaide, Perth, 
Sydney and Brisbane. The band took a 
large array of amusingly named Aussie 
psych bands, musicians and DJs across 
the country with such success that in 
2016 they did it again, accompanied 
by Pond this time. The band still have 
a great deal of time for writing it would 
seem, as on February 24th, album 
number nine Flying Microtonal Banana 
will be released, no doubt followed by 
another two or three this year.

KING GIZZARD & THE LIZARD WIZARD

Forming in Sydney, Jagwar Ma have 
made a large impact on the scene with 
only two studio albums and a few years 

reached 64th in the UK Album Chart and 
boosted them to a favourable status in 
2013, and in 2015 they supported psych 
giants Tame Impala on their tour. Last 
October they released their second long 
playing venture Every Now & Then, with 
hints of Motown and 80s synth pop as 
well as outright psychedelia.

The band began initially as the fruits of 
guitarist Jona Ma’s krautrock pop group, 
which would invite local musicians to 
get together and curate and perform 
an evening’s worth of new music. The 
eclectic nature of Jagwar Ma’s sound 

traditional songwriting techniques 
were swapped for improvised jams 

NME and other publications for album 
number two, the band toured sold out 
shows in Europe and the US.

JAGWAR MA

Elusive and far out, Blank Realm have 
been releasing music slightly more on the 
periphery of psychedelia than the previous 
four bands. Their most recent album Illegals 
In Heaven has drawn comparisons from 
The Guardian to the likes of Sonic Youth, 
and the New York no-wave movement. 
Dissonance and abrasiveness are the best 
friend of the four-piece which is made up 
of three siblings (Daniel, Luke and Sarah 
Spencer) and their ‘spiritual brother’ Luke 
Walsh.

Lead singer Daniel’s vocals are an 
amalgamation of Dylan, Reed and your 
favourite 90s garage rock band, and the 
music behind him varies from jangly C86-

liberal way in which the band use genre 

‘realm’ to the other music being released 
on the Southern Hemisphere’s largest isle.

blank realm

However, as Parker would agree, the spotlight needn’t just be aimed at him. As the 
impact of Tame Impala’s 2015 superstar album Currents subsided, the public’s interest 
in psych from Down Under did not. A whole host of existing bands found themselves 
at the forefront of something exciting, a community of friends spreading across 7.5 
million square kilometres, and here are four that we think you should look out for.

Words: Maddy Hardman
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q
We caught up with experimental rock quarte
art and 2017 plans.. .

I guess the writing process is pretty d
there are no lead vocals, all of the instru
very fulfilling and interesting to keep th
try to write guitar hooks that would re
vocal line. As far as the recording proce
say is that we like to lock ourselves in
for 3 to 4 weeks and just work on the t
our albums weren't recorded in traditio
to record in ourselves, like the last albu
parent’s living room, but with professio

Well we've been doing instrumental mu
least 6 years. We started out instrume
really into post rock like Explosions in
but we've moved on a little since then
to instrumental music anymore, apart
techno or trance music. We just like 
enjoyable style of music to play and it

 
We have been very lucky with our rec
play a kind of music that is pretty pop
waited until there was a real demand

As an almost fully instrumental band, ho
recording process differ from your standar

What aspects of instrumental music are
inspire to you to follow its style?

I t ’ s  o f t e n  d i f f i c u lt  f o r  t o u r i n g  b a n d s  f r o
i m p r e s s i o n  o n  fa n s  i n  t h e  U K ,  h o w  h a s  t h e  r e
h e r e  i n  t h e  pa s t ?

11 1212
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power platforms

Artists should use their platform to talk about whatever they 
want. If there is a topic of conversation that they feel should 
be discussed, they should be free to talk about it. Music is an 
art form and any artist, of any size or scale, should be able 
to express their opinions as creatively and passionately. Be it 
through their lyrics, in interviews, on social media or any way 
they wish.

Artists have the power and ability to influence and educate 
their audience. Their passion for a topic may inspire their 
audience to get involved with making a positive change in the 
world. Some people may say that the bigger the artist, the 
more power they’ll have with the public, but that shouldn’t 
stop smaller artists from speaking out. It’s not just up to the 
large-scale artists with the large fan bases to speak about 
controversial topics.

Hayley Millross and Rosie Chalk debate whether 
artists should address controversial topics and 
attempt to educate their fans and followers

There is an extent to which voicing your opinion on controversial 
matters could attract negative reactions, particularly social 
media platforms. Artists need to remember that with thousands 
of followers across various social platforms, anything that’s 
said can be held against them despite deleting what they’ve 
shared.

Recently Neck Deep’s Ben Barlow made a controversial 
comment regarding International Women’s Day in a tweet. 
The tweet, now deleted, is published in an article which read 
“Happy International Women’s Day! Shout out to the feminists 
that don’t just hate men. Treat yoself!” Obviously the sarcastic 
dig immediately suggests a lack of knowledge of what 
feminists do and what International Women’s Day is about. 
After angry responses from fans, Barlow deleted his tweets 
and apologised for his statement. Hopefully other artists will 
take into consideration how they come across to their fans, 
especially if they don’t want to lose them.

For: 

b a c k  &  f o r t h

against: 

Words: Hayley Millross

Words: Rosie Chalk
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After the glitz of touring across America and signing a deal with Columbia Records, 
The Big Moon are touching base with home and humble beginnings before what could 
be their big year. We join them within the homely backdrop of IKEA’s 4th floor to 

talk America, albums and driving ambition...fasten your meatb- *ahem* seatbelts.

s igned,  sealed,  del ivered 
Words: Rupert Taylor
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Simultaneously tucking into conver
delicacy, bassist Celia Archer and vo
tell us of their excitement to revisit S

almost our two year anniversary – cra
frontwoman Jules and Celia are guita
Fern Ford (currently drumless) who com

With an exciting year behind them, th
their most notable moments coming u
just around the corner. Their debut a
Dimension is out now, all the while 
touring high and low across country an
tour was with Japanese House in Am
Archer comments. “And we’re playin
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DIET CIG
SWEAR I'M GOOD AT THIS
“I’ve just fucking had 
it with the things that 
you say you think that 
I should be” sighs 
Diet Cig vocalist Alex 
Luciano on track ‘Link 
in Bio’. It’s not very 
often that an artist 
will release an album 
as personal, funny 
and seriously cool at 

the same time. Diet Cig, however, have done just that. 
Swear I’m Good At This sees the duo explore the limits 
of lo-fi pop music with great effect, and this becomes the 
platform that enables Luciano to express herself through 
her lyrics. The New York singer is a fantastic storyteller 
with a lot of heart, which is exemplified on album opener 
‘Sixteen’, where she describes a time in her late teens 
where she had misplaced her trust in somebody. “I didn’t 
think you had to go to town and tell everybody’s mum that 
I’m sleeping around” she croons, but moments later the 
song explodes into life, completely opposing the lyrical 
contents of the song. It’s a great opening track, where 
Diet Cig invite the listener to explore further. ‘Maid Of The 

Mist’ is the track where Diet Cig really hit their stride on 
this album. Everything comes together and they create 
the sound of a band who are really going places. Likewise 
on Barf Day which Luciano throws in humour, and what 
she really wants on her birthday which is, probably the 
same for most people, ice cream. Blob Zombie is an 
anthem for post teens where Luciano shrieks that she 
“doesn’t wanna get out of bed”. It’s without doubt the 
liveliest song from the album despite the fact it’s about 
having long lie ins, but that Juxtaposition is something 
that Diet Cig are brilliant at executing. By the time the 
latter half of the album rolls in, you might be thinking 
that the lo-fi pop begins to wear a bit thin, but Diet Cig 
keep the sound fresh constantly throughout. Bath Bomb 
is a subtle track featuring just Luciano and her guitar 
softly accompanying her voice and album closer Tummy 
Ache perfectly sums up Diet Cig. “It’s hard to be a punk 
while wearing a skirt” asserts Luciano. It sounds like an 
American teen movie played out in just two and a half 
minutes, but that’s exactly what’s great about the band. 
When listening to this album it’s as if Luciano has opened 
a book right in front of you and you can’t help but read on 
through until the end. (Tom Staniszewski)

GREAT CYNICS
POSI

Since dropping their debut album 
in 2011, Great Cynics have been 
creating new music, gaining new 
audiences and establishing new 

ways of becoming bigger and better, bagging slots at Leeds 
and Reading Festival as well as touring with the likes of The 
Sidekicks and Tigers Jaw. POSI boasts different elements 
drawn from their previous releases, starting songs with a 
slow tempo beginning, then speeding into a fast paced 
guitar solo is a feature that will always be appreciated.  
Tracks such as ‘Shabba Shabba’ and ‘Too Much’ have lyrics 
that are just too relatable: “Standing outside Sainsbury’s 
in the pouring rain” and “Wrap my legs in my duvet / and 
watch TV on a borrowed Netflix account” are two lines that 

stand out. Halfway through the album ‘Don’t Buy The Sun’ 
starts off with rock ‘n’ roll vibes, but turns its lyrical focus 
to immigration and the job situation in the UK, a brave but 
increasingly common choice for bands that find themselves 
at odds with the current political climate. Further down the 
album the songs begin addressing the feeling of wanting 

oneself, going out there and being someone, even touching 
on the desire to feel special. Great Cynics are a band that 
are worth keeping an eye out for. Their relatable lyrics add 
a sense of comedy to the album, this and their fantastic use 
of guitar solos creates an atmosphere of happiness, even 
while touching on the important issues. (Josh Abraham)
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MASTO
EMPER
Mastodon 
mainstream 
noughties, 
cemented 
conceptually
that melde
sludge with

rock creativity and flourishes of psyche
southern rock. By 2014’s Once More
band had grown into a workmanlike h
catchier, simpler and groovier songs 
with, but didn’t revel in their era-definin
of Sand, album number seven, really ne
something new. The first singles and a
of ‘Sultan’s Curse’ and ‘Show Yourself
opposite, instead offering a fairly ty
based around a Baroness riff and the
attempt at tepid radio-rock yet respec

Melting into a muddle of seductive syn
regal vocals exercise depth and agility
of sombre tones and effects through
‘Darling of the Afterglow.’ The Toro
pop artist flaunts great vocal divers
dabbling with irregular pops of soun
the record into pop’s more experimen
hauntingly beautiful vocals are glaze
almost mechanical tone, which is tric
track, closely intertwining her classic
contemporary bursts of influence. V
captivate the attention of the listener an
exaggerated by soaring vocal lines and
not always work to effect, but instead b
with much of the record feeling hol
As opposed to the intricately layered
flavours which could have distinguish
the individual songs blend together to
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A u d i o  A d d i c t ' s  e d i t o r s  s h a r e  t h e  t r a c k s  t h e y  c a n ' t 

s t o p  l i s t e n i n g  t o ,  i n c l u d i n g  t h e i r  t o p  t r a c k s  o f  t h e 

y e a r  s o  f a r . . .

Letlive. - Foreign Cab Rides

Letlive. are not unfamiliar with producing hit tunes, and their latest record 

If I'm The Devil is unabashedly crammed full of them. Whilst many tracks 

launch forward guns blazing, Foreign Cab Rides stands apart as a slow 

and somewhat sombre ode to death and loneliness, its slow, lulling beat 

accompanied by echoing electric guitars and dream-like chords. (Daisy Hearn)

The 21-year-old rising indie-pop artist Dua Lipa is soon to be the voice of 

2017. This mellow pop tune distances itself from her usual club bangers, 

with a simple touch of an acoustic guitar. For such a young artist, Lipa 

is exploring a wide range of hooks that are ever so groovy. (Isha Shah)

Dua Lipa - Thinkin 'Bout You 

Temples - Strange Or Be Forgotten

Could the band impersonating Tame Impala please stand up? In a sea of 

gold glitter and tropical colours lies Strange or be Forgotten taken 

from the upcoming Temples album Volcano. Exploring all sorts of musical 

references from The Beatles to T.Rex, even throwing in a bit of OMD too, 

the song is the halfway point between Temples discovering a new sound 

and that old 60s style from their first album. (Tom Staniszewski)

Sigrid - Don't Kill My Vibe

‘ Don ’t  K i ll  My V ibe ’  may be a t itle commonly assoc iated w ith Kendr i ck 

Lamar ,  however the 21-year-old Norweg ian art i st has somehow g iven 

the t itle a whole new mean ing .  For a f i r st ever s ingle ,  S igr i d  i s 

soar ing through the up-and-com ing Pop scene w ith a rook i e  track 

that can hold h igh standards in a club atmosphere .  ( I sha Shah)
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I A m D d b
A A  M E E T S . . .

Words: Stephanie Ospina

In an era where sounds tend to brush off from one 
artist to another, and some authenticity is lost, 
IAMDDB restores faith in an organic vibe. Diana 
De Brito AKA IAMDDB resides in Manchester 
and contributes to the growing hip hop scene. 
Describing her music as Urban Jazz, she delves 
deep into the genre exploring all its elements.

With musical influences stemming from her 
dad, saxophone player Manuel De Brito, 
she recalls how Cape Verdean, Angolan and 
Portuguese artists shaped her music. An 
example is Boy G Mendes, she explains how 
the vibes are just so powerful and that’s what 
inspired her to push for an ‘Urban Jazz’ feel.

Having experienced a taste in the limelight by 
touring with her dad in Angola during the National 
Jazz Festival –including performing in front of 
the President –De Brito came back to England 
knowing that now is the right time to make a 
name for herself, and IAMDDB was formed.

WaeveyBbyVolume1 is the first album De 
Brito has released, the energy behind each 
track magnifies why she creates music. It's all 
about reinforcing people and reminding them 
that “you are good, that you are worthy, you 
know, that form of empowerment? It’s being 
ok with being different, loving yourself for who 
you are.” A personal heart-tug tune from the 
album is 'Child’s Play': “It’s a big expression 
of vulnerability, which is why it holds a special 
place in my heart, though it came as shock when 
other people identified to it in the same way.”

At just 20-years-old, and after one year of 
being in the business, De Brito is already 
well versed in song writing and producing. 
But it’s her sensational crossover of hip hop 
and jazz encapsulated within her vocals that 
is most impressive. It doesn’t stop there 
though. There is a spice about each track on 

the album, with the growing success of trap 
music you can definitely find such components 
intertwined in the tempo of her songs. Though 
what puts it together is that wavey new lyrical 
sound, De Brito brings that just lures you in.

Explained by the artist herself: “My music is a 
reflection of who I am. That’s due to the people 
who surround and inspire me constantly. I feel 
like my music is naturally infused, through 
styling, the people I choose to collaborate are 
all in the ‘come-up’stage too. That organic 
growth is key, even just down to the edits of the 
pictures, it all comes as one. We’re pushing for 
this ‘hood rich’ feel. It’s all about keeping it G, 
being able to just say what you want, however 
you want to say it, whilst still being conservative 
but still being you, not a replication of 
something that’s already out there, you know.”

Many have compared De Brito’s sound to the 
likes of Erykah Badu and Lauryn Hill. She 
laughs and confesses something: “I’m fully 
aware of their status in music, I've heard 
a couple of their tracks here and there but 
here’s the thing, I wouldn't be able to tell 
you what their albums are because it wasn’t 
something I grew up listening to. Nobody 
knows that they haven't inspired my sound and 
I'm sure that would come across as a shock”.

At this stage of the interview, naturally we turn 
to what can we expect from De Brito before the 
end of the year. “Giiiiirrrrrrrrl I'm going to give 
you so much music it's unbelievable, we've 
just been plotting right now, a new volume is 
out soon, then I'm going to drop something 
huge before festival season that’s alongside a 
producer called AudioClip -that's going to be 
completely different! A new genre, new sound 
of IAMDDB is be expected. Then we're just 
going to keep growing. Hopefully America this 
year too, it's all very exciting! It's all love.”
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K’Valentine has recently released her debut album, and 
it’s already got people talking. It's no wonder when 
she unabashedly throws her personal experiences 
out into the world in the hope that it wil l do someone, 
somewhere, some good. Growing up in Chicago writing 
poetry, she gradually transitioned to songwriting.

The young artist began writing as a way of expressing 
her feelings, but just a few years down the l ine 
she’s the protégée of Talib Kweli, and will soon 
be touring and collaborating with the hip hop star.

Harking back to her rap roots, she prefers the use of 
a slow beat in the background, highlighting her vocals 
so she can truly express how she feels. Her subject 

matter touches on people in gangs not l iving to their 
full potential, and how her father was gunned down. 
In a press release she’s expressed that “writing music 
is a form of therapy” for herself and for others, which 
has led to featuring with artists such as Kaytranada 
and Hi Tek. The debut album, Here For A Reason, 
collects all of her creativity into one neat package.

Currently on tour and expanding her fan base, 
K’Valentine is a voice for people that are too scared 
to talk about their problems. The platform she has 
created is something to be commended, as she’s 
turned her poetry into song-writing and made it all 
into a craft that she has mastered. (Josh Abraham)

K'VALENTINE
FFO: niko is, euro, king mez 
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Los Angeles. A city filled with too-rich-to-be-believable 
pop stars and gold-drenched glamour. The flipside 
manifests as a dark underbelly, a sinister and depraved 
twin persona. The Los Angeles they sell you in the movies 
is not the true one, and L.A Witch know this more than 
anyone.

Recent signees to Seattle-based label Suicide Squeeze, 
the three-piece group are a melancholy band with punk-
rock aesthetics, their tough-edged songs predominantly 
based on heartbreak. Here, however, there’s little glamour - 
this is heartbreak sung with authenticity. Lead singer Sade 
Sanchez screams the pain of her relationship’s destruction 

on the band’s 2014 debut EP, with the screeched ref
of ‘Get Lost’ leaving a sour taste in the mouths of t
who dare to listen.

Fast-forward to present day, and L.A. Witch are even 
edgy, wild and dangerous. Their sonic inspirations sm
of old-style Americana – all dusty roads to nowhere
neon-lit bars, the disparity of the true Los Angeles oo
through every riff. Newest single ‘Brian’ starts off st
before introducing a stomping drum beat to get the 
in full swing. Still featuring Sanchez’s sorrow-so
vocals, it’s the perfect kick-starter for their debut al
due for release later this year. (Hayley Millross)

With his ever-changing coloured dreadlocks, 18-year-old Demo 
Taped is a refreshing face both aesthetically and musically. 
His experimental electronics and boundless rhythms are the 
result of having been brought up on psychedelic rock from 

including Flying Lotus and Herbie Hancock.

Demo Taped - born Adam Alexander - possesses an innate 
craftsmanship for soundscapes, blending genres and textures 

electronica, while ‘Not Enough’ delivers R&B with a gospel 
tinge, and ‘Game On’ is pure hip-hop with a touch of soul. 
“I don’t want to be one of those producers or one of those 

artists who does the same thing. I want to be an artist
grows,” he says, demonstrating an attitude that doesn’

into his personality.

With his toybox of innovative ideas, this is an artist tha
keep on growing and improving. Last year the Atlanta-b
artist toured with Nao and Wet, but is now ready to tak
own bedroom projects to audiences around the world. 
over 300,000 monthly listeners on Spotify and having rea
the top of the charts of the HypeMachine, Demo Taped is
too cool to be tucked away. (Charlotte Miles)

DEMO TAPED

L.A. WITCH
FFO: bleached, froth, peach kelli pop 

FFO: NAo, day wave, khai
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England, so we had a good turnout last tour and people 
were obviously happy to hear us play. And of course playing 
ArcTanGent was the real highlight, everyone knew the 
tracks, it was a real party. Plus that show got us signed to 
BigScaryMonsters Records!

I'm afraid we are a bit tired with the current instrumental 
scene. As I was saying, we are still playing the stuff, but we 
don't really listen to any anymore. I find that classic post 
rock is a style that has done its time. You have to try and 
make something new with it!

It all started when we were looking for the artwork to use 
on the Home Alone release 3 years ago. We recorded that 
album in a house where all the band members lived together. 
So when we moved in that house, we all got a tattoo of 
our little house. That tattoo design then became the artwork 
design. And people seemed to love the Artwork for that 
album, to just have a very simple logo on brute cardboard, 
so we decided to do the same for Come To Mexico and have 
a nice little cactus logo. It was shaped after the cactus emoji.

A LOT of touring! We’re off to China and Japan and then it's 
time for the summer festivals, so all I hope for is a little rest 
so we can find the time and inspiration to write some new 
stuff!
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down by the Metropolitan Police following a report of a person trying to 

grime and crime have automatically been paired together. An image 
of the grime group Section Boyz was recently used in an unrelated 
gang violence story by The Daily Mail Australia, and Just Jam  was 
cancelled on the grounds of "public safety."

I frequently meet people who aren’t fans of grim, and they are quick 
to jump to the conclusion that grime is "hoodrat music," but really it's 
misunderstood in much the same way as hip hop. Grime does not glorify 
violence, it critiques society and narrates what life is like in the inner city 
of London. A lot of the time, it also boasts light-hearted bars about being a 
“sick MC” as stated by JME, whose “name’s tattooed on the grime scene.” 
Like grime, country music is a genre that uses the theme of violence in its 
lyrics - but it's pretty much unheard of to have country music events cancelled 
due to a safety concern.

country as “white music” and grime as “black music." There is no denying 
that the way in which grime is negatively viewed is an embodiment of the 
black stereotype. Country musicians are not labelled as criminals as fast as 
grime musicians because most country artists are white.

For hundred of years westerners have been indoctrinated to see white 
people as “good"  and black people as “bad.” This exact racial bias was 
used to justify the transatlantic slave trade by advocates claiming white 
people were morally superior to black people. It’s what caused Trayvon 
Martin to appear as a dangerous thug while holding a bag of skittles. It’s 
what causes people to cross the street once they see me but not when 
I’m in the company of white people. It’s what causes people to yell “black 
people are criminals” but not “white men are paedophiles.” Statistically, 
more white males are caught grooming in the UK than any other ethnicity, and 
whilst this does not mean being a white male is what makes you likely to be a 
child molester, it’s just as silly as the “black people are criminals” rhetoric. The 
majority of us do not connect the bad actions of Caucasians to their race, but 
will do for people of colour.

One of the funniest things I hear is when mostly white people assume that 
“racism doesn’t exist nowadays” or it’s “not that bad anymore” based on 
seeing successful black people. This idea of a post-racism society usually 
spews out of the mouths of racists or those who’ve never experienced it 
themselves. We live in a society that normalises racism towards people 
of colour, mainly in its subtle forms but also its overt forms. Just 
because Stormzy is a successful black man it doesn’t mean racism 
has ended or that he has opted out of the racist system. He was 
still accused of burgling his own home, despite returning to it in 
a suit after an award ceremony. Most people can’t imagine a 

with the white supremacist views we are taught.  It seems 
that, for grime to be taken seriously, the genre needs to 
be approach with an open mind - and not just viewed 
as “angry black music.”

Fighting Censorship
Words: Angel Laura Keene
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W h y  w e  l o v e . . .

2017 is set to be the year that Pittsburgh hardcore 
group Code Orange dominate their respected scene. 
With their latest release 'Forever', this band are 
setting themselves out to be one of the most savage, 
unforgiving and painfully honest bands in their scene 
at the moment.

In a recent interview with Consequence Of Sound 
the band described their recording process as 
nothing short of dark: “It’s just pain, whether it’s truly 
physical, or a bit more bizarre”. When you listen to 
Code Orange the pain and anger transmits loud and 
clear through their entire discography. Code Orange 
stand out amongst other hardcore bands and that is 
because they’ve taken the best of hardcore’s sounds 
and combined it with elements of metal, industrial and 
punk, and they’ve done it spectacularly. By mixing 

together a cocktail of genres to make their own unique 
style, Code Orange have put themselves at the top of 
the pile in the hardcore scene.

But it’s not just the music that makes people love 
Code Orange, it’s their no bullsh*t attitude when it 
comes to the making of their music and their savagely 
honest opinions on the matter. With a no-thrills ethic, 
the band make music for the sake of making music, 
there’s nothing fancy about what they do, the music is 
what it is. This attitude reflects on the kind of bands 
Code Orange associate themselves with and enjoy 
listening to, touring alongside bands with a similar 
ethos, such as Gojira and Youth Code.

The visuals Code Orange use echo that of their music 
and attitude, a stripped-back approach, where the 

C O D E  O R A N G E
Words: Sam Taylor

w h y  w e  l o v e

15

focus is solely on the music they’re playing, with 
no fancy light shows or pyrotechnics to rely on. 
It’s just the four members doing what they do best, 
their shows are raw, heavy and vicious. While the 
shows do provoke extreme reactions from crowds, 
it epitomises the brutality of Code Orange and goes 
hand in hand with their music.

The band’s guitarist/vocalist Reba Meyers is taking 
a huge step away from traditional expectations of 
women within the music industry by being involved 
with the brutal and hard-hitting outfit that is Code 
Orange, and is setting an amazing example in the 
process. But as exciting as Meyers' role in the band 
is, she still manages to be incredibly humble, saying 
“It’s just who I am. If people want to take that and 
be influenced by that and be empowered by that, 

then that’s awesome. I don’t want to play the typical 
female role in music. I want people to see that you 
can do whatever you want and play the role you 

Code Orange are one of the darkest and bleakest 
bands on the scene right now and with their 
provocative approach it won’t be long before they 
take over. Their release “Forever” has solidified them 
as a force to be reckoned with, receiving widely 
positive reviews from across the industry. The band 
now have a huge touring schedule ahead of them, 
and their take on hardcore has pushed them to 
become one of the best bands of the year. We love 
Code Orange because they challenge boundaries 
without breaking their stride, and still manage to 
produce incredible music while doing so.
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The 28th of February marks ten-year anniversary of the first 
upload on SBTV (Smokey Barz).  The YouTube channel has 
since accumulated over 820,000 subscribers and has massed 
over a total of over 48,000,000 channel views.

Jamal Edwards set out on his dream a decade ago and in the 
process, has helped numerous artists’ dreams come true as 
well. Edwards changed the way grime would be distributed 
helping it grow into the genre it is today. What was once only 
acquirable through pirate radio and burned DVD tapes is now 
on a global platform and SBTV is a big part of that. It has 
paved the way for other emerging channels such as Link Up TV 
and GRM Daily. The project that Edwards started as a school 
kid has proven to be a catalyst in the rise of grime, changing 
the genre’s format of distribution forever.  

SBTV has facilitated the growth of some of the biggest names 
in the genre today, with the likes of Skepta, Wiley and Chip 
all appearing on the channel before they hit the charts. One 
of the channels highest viewed videos is an all-star remix of 
‘That’s Not Me’, now two years on from that video Skepta has 
elevated himself to accomplishments unheard of when grime 
was starting out. In 2016, he went on to win the Mercury Prize 
for best album with ‘Konnichiwa’ and he also won NME’s Male 
Artist of the Year.

Edwards’ highest acclaimed project on YouTube is undoubtedly 
his F64 series. This is similar to 1xtra’s Fire in the Booth 
segment with the twist that MC’s rap for 64 bars exactly, off 
the top of their dome. The F in F64 stands for fresh and at 
the time it was introduced it really pushed the boundaries of 
grime and changed the typical format that pirate radio stars 
were used to. This series has seen Devlin, Professor Green 
and Wretch 32 pushed to their limits, creating unbelievable 
outcomes of pure lyrical genius.  

SBTV has presented its fan base with some of the biggest 
stars in Britain today – outside of the grime genre – as part of 
their acoustic series called A64 (like F64). This series allows 
for artists to show themselves in a different way to how they 
are typically looked upon, as they explore music in a freestyle 
like format. This section of the channel has presented the likes 
of Maverick Sabre and Ed Sheeran to a more diverse fan base 
through the years.

Sheeran’s appearances on the channel have benefited both 
his career and SBTV’s growth and are still some of the highest 
viewed videos to date. The relationship is so strong that to 
celebrate 10 years, Sheeran recently debuted ‘Eraser’ off his 
latest album Divide in a live format. This release has achieved 
a massive spike in interest gaining more than two million 
views in a day which is not unheard of but, very uncommon 
for a channel that is still yet to reach one million subscribers. 
The track has also helped revitalise the channel’s dominance 
over its competitors. Hopefully this resurrection of popularity 
benefits the up-and-coming grime stars and turns them into 
the stars of the future, like it did once before.
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While British black women still struggle 
to make themselves heard in today's 
industry, East London-born Neo Jessica 
Joshua has defied the odds and managed to 
realise her childhood dreams to become a 
hugely celebrated, Brit Award-nominated 
singer-songwriter. Here NAO graciously 
shares her "wonky funk" music journey.

NAO
Words: Stephanie Ospina
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" you don ' t  h ave  to be a 
supermodel  to make mu s i c , 
you ju s t  have  to be you . " 

Neo Jessica Joshua pauses, a lmost 
indulging in the s i lence, before 
sweet ly beginning: “ I  never thought 

point,  I  a lways knew I  would be 
a musician in some form. I  guess 
I  was doing i t  before I  became 
an art ist  by teawwching, s inging, 
being involved in funct ions. I  fe l t 
l ike that was what I  was going to 
be doing for the rest of  my l i fe.” 

I t ’s c lear to see that act ions do speak 
louder than words. In the space of 
two years,  NAO has released three 
EP’s,  s ix s ingles,  has been credited 
for co-wri t ing one of Stormzy’s new 
tracks, re leased a studio album and, 
to top i t  a l l  off ,  she's been nominated 
for ‘Best Br i t ish Female Solo Art ist 
of  2017’ at  th is years Br i t  Awards.

"I  st i l l  kept t ry ing to progress by 
stepping outside of my comfort 
zone and i t  worked," Joshua adds. 
" I  wouldn't  say anything in part icular 
inspired me, other than the desire 
to carry on growing… want ing to 
be better and try ing new things.” 

“ I  had already released ‘Back 
Porch’ and i t  had done wel l ,  i t  was 
approved and welcomed onl ine 
which I  was very pleased about. 
L ike,  'yeah, f inal ly,  somebody out 
there is l istening to the music other 
than me!'  When I  re leased ‘So Good, 
i t  just  h i t  a completely di fferent level 
which I  hadn't  exper ienced before." 

" I  remember that day I  turned my 
phone off  because I  was real ly 
nervous about putt ing the song out. 
Eight hours later I  turned i t  back 
on, shocked to see my track had 
gone completely v i ra l .  Zane Lowe 
picked i t  up and made i t  h is worlds 
hottest record - Disclosure found i t 
and started tweet ing i t  everywhere.”

Def in i te ly caught in a whir lwind of 
emotions and bouncing off  each 
syl lable,  NAO takes a moment to 

catch her breath before joyful ly 
exclaiming: “that for me was just 
unreal .  I  th ink i t  was my f i rst  break-

having my music travel  the world 
and having other art ists pick up 
on i t .  That was a special  moment.” 
The conversat ion veers back to 
2011 and what NAO descr ibes as 
a “surreal  and amazing electronic 
scene happening onl ine,” and 
the manner in which i t  propel led 
Joshua’s transformation into NAO.

“For the f i rst  t ime I  fe l t  l ike ‘oh 
my gosh, I  could real ly become an 
art ist ’ .  I t  wasn’t  just  about having 
an MTV base or only seeing real ly 
beaut i fu l  women who could s ing, i t 

fo l lowers.   The radio plays or number 
of  h i ts didn't  matter as much." 

" I t  was about creat ing beaut i fu l 
pieces of music,  being cool  and just 
looking relat ively normal.  I 'm just a 
gir l ,  I 'm real ly curvy,  my weight goes 
up and down and yes my hair  can be 
fr izzy,  and no you don't  have to be 

just have to be you.  I  guess art ists 
l ike James Blake, Subtract,  L i t t le 
Dragon, Bur ia l ,  Sampha - so many 
people around that t ime were just 
ta lented humans. They were def in i te ly 
inspirat ional  for  me going forward.”

When asked which pat icular t rack 
from her own discography st i l l 
provides the heartstr ing tug, Joshua 
pauses for thought.  “ I  th ink my ear l ier 
t racks ‘February 15’ and ‘So Good’.  I 
was producing as wel l  as learning so 
much about myself  dur ing that t ime. 
‘ Inhale Exhale’  was my f i rst  step 
into doing product ion and putt ing 
my work out theret was l ike I  was 
exposing myself  and in turn feel ing 
vulnerable.  That EP was my f i rst 
memorable moment.  I  was try ing 
some new things on there,  and I  was 
fol lowing off  the back of ‘So Good’, 
which had a part icular v ibe about i t , 
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"you will never get so many differ

people collectively enjoying one th

together. that's the power of mus

but this EP was just me on my own.”
Having now opened the door  of 
‘ f i rs t  t imes’  and inc l ined to d iscover 
more,  Joshua taps into a thought  she 
hasn’t  nav igated to in  quiet  some 
t ime.  “My voice is  my inst rument , 
i t ’s  what  I  connected to f i rs t .  When 
I  was younger  I  learnt  the p iano,  I 
guess that  was the f i rs t  inst rument 
I  learnt ,  and I  d idn' t  rea l ly  s ing 
profess ional ly  at  that  t ime,  but  I 
d id do p iano rec i ta ls  and eventual ly 
rea l ised ‘woah,  I  guess I  can s ing! ’”
 
" I  remember star t ing a g i r l  group in 
pr imary school ,  because the Spice 
Gi r ls  were out ,  and I  wrote my own 
songs for  the group and then sang 
them to the other  g i r ls .  We must 've 
been around seven or  e ight  years 
o ld and I 'd  be l ike ' r ight ,  th is  is 
how the songs goes'  and then a l l 
o f  them just  stared at  me back,  l ike 
'woooaaah we d idn' t  know you could 
s ing! '  I  was just  l ike 'oh,  why are they 
looking at  me l ike that?'  And that 's 
the f i rs t  t ime I  be l ieved I  could s ing.” 

"But  i t 's  not  a l l  happy days.  I  don' t 
th ink anyone goes into a job and 
is  one hundred percent  happy wi th 
i t .  There have def in i te ly  been t r ia ls 
and t r ibu lat ions.  The th ings that 
have affected me most  are s leep 
depr ivat ion and anxiety.  Anxiety 
for  me is  down to the person I  am. 
I 'm someone who puts pressure on 
mysel f  wi th  my music.  I 've a lways 
wanted everyone to l ike my music 
and I  know I 'm not  someone who puts 
out  music and is  caref ree about  how 
the publ ic  reacts to i t .  I  wish I  was.  "

" I  remember when I  was putt ing 
my music out  in  the beginning, 
and people were lov ing the t racks, 
and I 'd  want  the next  t rack to 
t rump i t .  I  th ink th is  caused me a 
lot  of  s t ress -  to  know that  I  can' t 
contro l  what  other  people’s  opin ions 
are,  and I  th ink th is  led to a  lot  of 
s leepless n ights.  I  guess i t  sounds 
k ind of  r id icu lous th ink ing back to 
i t  now,  but  i t  rea l ly  was how I  fe l t . "
 
" I t  was a l l  complete ly  new to me,  so 

i t  meant  that  I  went  going through a 
per iod of  t ime where I  d idn' t  s leep 
much due to anxiety.  Th is  in  turn  
would affect  every part  of  my day. 
I  worked on i t  qu i te  a  lot ,  le t t ing 
go of  anyth ing that  would induce 
anxiety.  I  don' t  look at  the v iews on 
v ideos or  read the comments,  I  don' t 
engage in  socia l  media.  I  wasn' t 
actua l ly  that  involved in  socia l  media 
before I  became an ar t is t ,  but  i t 
comes wi th the job,  so I  just  took a 
step back f rom being too involved."

" I  guess my message now, when I  put 
photos up on socia l  media,  is  just 
to  say ' th is  is  rea l ly  me. '  There's  no 
specia l  l ight  that  I ’ve used,  or  loads 
of  make-up,  and I  haven' t  sat  there 
for  hours t ry ing to take the per fect 
se l f ie .  As long as people can connect 
wi th  that ,  that ’s  enough for  me”.

Cont inu ing in  th is  re latable  fashion, 
NAO expla ins the d ivers i ty  of  her 
audience:  “The response I  get  f rom 
my music makes me fee l  proud.  From 
what  I  see in  my shows,  music is 
rea l ly  powerfu l .  Not  to  sound c l iché, 
but  when we do our  l ive per formances 
you' l l  never  see so many people f rom 
di fferent  ages and backgrounds - 
d i fferent  co lours and creeds a l l  in 
one room a l l  dancing and s ing ing 
together  harmonious ly  l ike a  choi r. 
That  in  i tse l f  is  just  so powerfu l  and 
amazing.  I t 's  l ike the c losest  th ing 
to peace in  that  moment ,  because 
you wi l l  never  get  so many d i fferent 
people col lect ive ly  en joy ing one 
th ing together.  I  th ink that 's  the 
power of  music,  i t 's  incredib le . 
I 'm so happy to be a part  of  that .”

Fear less Neo Jess ica Joshua wi l l  be 
p lay ing Coachel la  fest iva l  th is  year 
and has some f ina l  words to say:  “ I t 's 
very  l ike ' f ina l ly  the hard work has 
paid off ! '  I 've been a teacher,  a  s inger 
for  near ly  14 years,  I  was a s inger 

concerts ,  a  backing s inger,  every type 
of  s inger !  Lots  of  long journeys home 
and only  earn ing £70 af ter  I 'd  pa id 
for  my petro l  money.  I t 's  been a very 
long journey.  Being 29 and per forming 
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summarising “I feel like there’s no way we could’ve done it 
any quicker... As soon as it started – as soon as we put the 

of their induction to the Fiction and Columbia record rosters, 
Ford admits “It’s nice that we can do things even if we don’t 
have the money."

It seems as though the troupe are comfortably acquainted 

doesn’t make them exempt from the odd star-struck moment. 
Avoiding coming across too overwhelmed, Archer recounts 

moment. They had this amazing balcony, and we went out 
and you could see the whole city and your just like “is this 

carried away, as Nathan describes the towering pictures of 
Adele, Bob Dylan and Pharrell Williams lining the walls.

The Big Moon show themselves to be thorough advocates of 
the ‘playing for enjoyment’ school of thought. Their covers 
of ‘Beautiful Stranger’ and ‘It’s the Most Wonderful Time of 
the Year’ are riddled with a deep-seated passion for enjoying 
everything they do. “As a musician, it’s really fun to play 
songs that you like. Whenever I’m listening to something 
good, I just wanna play that on stage,” says Archer, who’s 
slightly detached from any formal conversation. Her attention 
is caught by Ford’s vehicular ultimatum. “Right, who wants 
me to teach them, and who wants Jules to teach them?”

All in jest, the remaining conversation consists of non-drivers 
Archer and Nathan weighing up the pros and cons of learning 
to drive alongside each bandmate. Ultimately, Archer’s 
opinion is agreed - “Jules is a less steady driver than Fern. If 
I’m hungover in the van and Jules is driving, I’ve maybe had 
to swallow some sick a couple of times."
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VIOLET MUD @ THE
Words: Isha Shah

After an altered state of mind changed vocalist and guitarist Joe 
Campkin’s view of life and, more importantly, the colour of mud, 
the Portsmouth/Southampton based quartet was christened Violet 
Mud.
 
Hailing from the South coast - a thriving musical scene - there 
doesn’t seem to be much of one for a band that tends “to not 
focus on a particular genre and scenes,” guitarist Rob Sayers 
points out. “I’ve noticed that other scenes are surrounded by a 
certain genre, and we try to hop across.”
 
Referring to their diverse branch of musical talent, drummer Chloe 
Bidwell sums up the band's style in just a few words.“My version of 
Violet Mud is a really heavy, sludgy, grunge band with psychedelic 
and funk-ish elements. But that’s the problem, no one's going to 
type that and tag that on bandcamp.” The band isn’t Bidwell’s and 

 
With a strong essence of stoner rock, subtle hints of psychedelia 
and a lot of ‘90s alternative, The Melvins were that one special 
group which brought the four together. “As a whole we like the 
music we like, but as individuals we have our own sub-genres. We 

After being set up with a show at Southampton’s Joiners with The 
Wytches, the quartet were invited to Portsmouth for a second 
round. “The music they make and the level they’ve got to is very 
impressive,” Dalmut begins. “They’re very genuine about the 
reception they gave us, when a bigger band is saying nice things 

recapping the memory.

 Bidwell makes a note on how their journey has been pretty level 
headed in regards to the bands they’ve connected with, and the 
people they’ve befriended, “Most bands are full of ‘normal people,’ 
like me and you, or the guy down the road, and that’s the great 
thing about music.”

After playing multiple shows in their local towns, the band wants 
to break out from their boundaries and travel new distances. After 

in Brighton, that’s all we need.”
 
With their next EP already on the line and early ideas for a full 
length release, the band are “constantly writing music all the time 

new ideas.”
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 HOBBIT
W h a t  a r e  “ D u r i n ’ s  F o l k ”  m o r e  c o m m o n l y 
k n o w n  a s ?
Dwarves

W H AT  K I N D  O F  C R E AT U R E S  A R E  T H E  S P A W N  O F 
U N G O L I A N T ?
Hill Giants. Ungoliant like a giant so my first 
thought would be a Giant?
(Correct answer: Giant Spiders)

n a m e  a  P U B L I C  I N N  I N  M I D D L E - E A R T H
The Old Guesthouse
 
NAme a WEAPON NOT FOUND IN THE TROLL CAVE
Orcist the Goblin-cleaver
(Correct answer: Angrist)
 
W H AT  S I N D H R I N  W O R D  WA S  A R A G O R N  K N O W N  BY  W H E N 
H E  WA S  A  C H I L D ?
Aeluin – meaning “blue lake”
(Correct answer: Estel- meaning “hope” or “trust”)
 
W H A T  A R E  M O R G U L - W O U N D S ?
Wounds inflicted by Nazgûl
 
W H AT  D O  T H E  E LV E S  C A L L  T H E  H O B B I T S ?
The periannath

W H O  W A S  S N A G H ?
An orc who died at the hands of Samwise 
Gamgee in the Tower of Cirith Ungol.

W H AT  H A P P E N E D  I N  T H E  L O C AT I O N  C A L L E D 
W E L L I N G H A L L?
VM: It is the Entish castle where the Entmoot 
is held. 
(Correct answer: It's where Treebeard invited 
Merry and Pippin to stay before the Entmoot.)

W H A T  M A R K E D  T H E  S T A R T  O F  T H E  T H I R D  A G E ?
The death of Sauron after the destruction of the 
One Ring.
(Correct answer: The Defeat of Sauron at the 
hands of Last Alliance of Elves and Men.)

FINAL  
SCORE:

5/10

A s  w e ' r e  at  t h e  h o b b i t,  w e  t h o u g h t 
w e  w o u l d  p u t  v i o l e t  m u d ' s  l o r d  o f 
t h e  r i n g s  k n o w l e d g e  t o  t h e  t e s t. . .
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Valerie Teicher, better known as Tei Shi is a New York-based 
Argentine dream who is on the front lines of bringing women 
of colour to the main stage of music and giving them a 
voice. Tei Shi’s sound can be likened to a female version 
of Blood Orange or FKA Twigs and transports listeners to a 
neon tropical paradise with a consistent undertone of strong 
feminine energy. Tei Shi’s upcoming album Crawl Space 
drips with sensuality and Teicher’s honey coated voice. 
There are previously released tracks on the album such as 
‘Keep Running’ and ‘How Far’ as well as new songs such as 
‘Baby’ which stands out because of its hazy, laid back 70s 
aura. The album’s introduction, interlude and conclusion 
are sound excerpts that sound as if they’re from the artist’s 
childhood (and may well be) that make the listener feel the 

strength of the journey she has taken to be the powerful 
woman she has become. Teicher’s talent for singing is even 
more soul shattering at live performances but can still be 
appreciated in this album. Songs like ‘Justify’ and ‘Say You 
Do’ border on the genre of pop and the production almost 
distracts from her incredible vocals, but tracks like Crawl 
demonstrate Teicher’s versatile vocal range. It is easy to 
appreciate how Tei Shi  avoids the lyrical clichés of love 
songs and truly communicates in her own words. The subject 
matter of Crawl Space is largely about relationships but tells 
them in a raw, honest, and uniquely poetic dialogue. ‘Como 
Si’ is sung in Spanish and serves to remind us of Teicher’s 
South American roots and the appreciation of music as a 
universal language. (Dariah Osterhage)

TEI SHI
CRAWL SPACE

8
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CREEPER
ETERNITY, IN YOUR ARMS
Despite Eternity, 
In Your Arms 
standing as 
their debut full-
length album, 
Creeper are band 
that need little 
introduction. A 
handful of EPs 
set a precedent 

for their horror-punk aesthetic which, when paired with 
months or touring, has rallied a committed and widespread 
fan following. Where such fans have previously been allowed 
a sneak peak into the word inhabited by The Stranger, Eternity 

‘Black Rain’ provides a grandiose opening for a record that 
will undoubtedly reap a whole new generation of fans for the 
sextet, it’s anthemic chorus providing a sense of locale for 
the groups carefully tailored aesthetic. ‘Poison Pens’ has a 

a longing ballad plucked from one of the group’s earlier E

that continues into ‘Down Below’, a menacing piano brid
lending a more theatrical feel. ‘Room 309' is a track cultu
for the crowds, with racing and layered vocals, its got
essence segueing into country-folk track ‘Crickets’, wh
sees keyboardist Hannah Greenwood take to the micropho

lament, her tone in places tinged with a raspy edge. ‘Wino
Forever’ and ‘Darling’ boast similarly racing drums and e

slow piano before erupting into a ballad crammed full
pomp and emotion, a bombastic performance that provid
divine insight into why Creeper have captured the hearts

drive that is sure to send Creeper skyrocketing. (Daisy Hea

BLAENAVON
THATS YOUR LOT

In a time where 
bands such as 
Swim Deep and 
Peace are fading 
in and out of our 
consciousness, it 
is about time that 
a fresh-faced trio 

of youngsters came along to fill the void. Complete with 
a selection of stadium-sized guitar-heavy numbers and 
calming piano downtime, Hampshire’s very own Blaenavon 
use their debut album to tell us how indie music should 
sound, and more importantly, how it should feel. That’s 
Your Lot is introduced by eerie opener ‘Take Care’, with 
its haunting intro that makes the track seem somewhat 
peculiar, and ‘Let’s Pray’, with its repetition of ‘Let’s pray 
for death’ as the chorus’ punch line - they make the first 
impressions of the album seem pessimistic. However, these 

thoughts are somewhat counteracted by a reasonab
number of stadium-worthy tracks, ‘Prague ‘99’ bein
the core highlight. Opening with a swift guitar strum an
concluding with a chaotic and wild guitar solo, the mind
first place of escape with this song is a packed stadium
watching an established band go crazy accompanied b
an array of strobe lights. ‘Alice Come Home’ starts o
slow before cascading into a heavy and fast-paced guita
breakdown, fit for the grandest of venues. In amongst th
chaos of those wild tracks hides ‘Let Me See What Happen
Next’, a calm, harrowing, hollow piano ballad, acting as 
sublime and emotional interlude. Album focal point ‘Lone
Side’ has an infectious, summery vibe tangled in amongs
its mellow, dreamy pop sound. Compelling, melancholy ye
in parts feel-good, Blaenavon perfectly entwine dark lyric
with upbeat sounds, giving us the impression that the
know how the game works. (Hayley Millross) 

5

ODON
ROR OF SAND

were the greatest 
metal band of the 

a legacy earned and 
by a series of four 
y intertwining LPs 
ed viscerally heavy 
h mind-bending prog 
edelia, jazz and bluesy 
 ‘Round the Sun, the 

hard rock band writing 
that remained in tune 
ng genius. So Emperor 
eeded to reach towards 
lbum opening one-two 
f’ showed much of the 
pical affair seemingly 

e band’s least exciting 
ctively. The rest of the 

LP does wander slightly further than their last, but often it 
wanders into their own back-catalogue - recalling sounds 
reminiscent of Crack The Skye and The Hunter. It finds some 
treasures on the way: some of the jams and riffs in tracks like 
‘Roots Remain’ and ‘Word to the Wise’ give the midpoint of 
the album flashes of brilliant colour, and ‘Jaguar God’ offers a 
twisting, dramatic and dynamic end to the album. More often 
than not, however, the band rest on huge, distant, overblown 
choruses and laboured vocal hooks. The band’s knack for 
harmony and increasing vocal prowess means that yes, these 
are sometimes lovely and soulful or simply massive - but all 
too often they feel forced in, to the detriment of the power 
of the music. Most songs would still stand strong in a lesser 
band’s discography - but nothing here brings the same level 
of imagination, intensity or sheer audacity of their classics. 
With Emperor of Sand, Mastodon have avoided making a bad 
album, but one instead that suggests they might not make a 
great one again. (Joe Gilbertson)

nths, Lydia Ainsworth’s 
y, toiling with a palette 
out her second album 

onto-based electronic-
sity and variety, while 
nd which help paddle 
tal waters. Ainsworth’s 

ed with a metallic and 
ckled throughout each 

cal vocal qualities with 
Vast, sweeping synths 
nd blur its focus, further 
d harmonies. This does 
ehaves as a distraction, 
llow and monotonous. 
d, striking and unique 

hed each track, instead 
o form a solid body of 

sound, unfortunately clouding the definition between them. 
The composer and producer drizzles her work with effects, 
and flourished with orchestral pops, compelling harps and 
string sections, “Spinning” allows these to seep through into 
the spotlight with sophistication, beautifully crafting a sense 
of unease. Whispered vocals are strewn across “Afterglow” 
and “Into the Blue”, and accompanied by darkly delicate 
piano keys and eerie string sections, flickers of the album’s 
unsettling characteristics are enhanced. Echoes of elegance 
are riddled throughout Ainsworth’s latest material, and while 
it often revels in effects with great beauty and precision, on 
occasion it feels broken and jarred, with unexplained breaks 
in tracks such as “Open Doors”. While the lyrical content 
largely shadows the pure and precise vocal style, it can at 
times appear passive and dull, with disappointing lyrical 
experimentation. A portrait of gothic serenity, Darling of the 
Afterglow straddles the border between bleary innovation and 
dreary repetition. (Madeline Smith)

IA AINSWORTH
RLING OF THE AFTERGLOW 5
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CRAIG DAVID
@ BIC BOURNEMOUTH

19/3/17
photos: Isha shah
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@ O2 ACAMDEMY BRISTOL

Gig 
Guide
apr-jun 2017

g i g  g u i d e

kid ink - thursday 13th april @ O2 academy, 
bournemouth 

PWR BTTM - Monday 17th April @ The Haunt, Brighton

vodun - thursday 20th april @ the anvil, bournemouth

The big moon - thursday 20th april @ the haunt, 
brighton

Glaciers - firday 21st april @ portsmouth guildhall

the wytches - sunday 23rd april @ the joiners, 
southampton

Stormzy - Monday 27th April @ O2 Academy, 
Bournemouth

future islands - sunday 30th april @ the dome, 
brighton

The hunna - wednesday 3rd may @ engine rooms, 
southampton 

afghan dan - thursday 4th may @ sticky mike's frog 
bar, brighton

Honeyblood - Thursday 4th May @ Wedgewood Roo
Portsmouth 

The tuts - thursday 11th may @ the joiners, 
southampton

ward thomas - friday 12th may @ pyramids centre
portsmouth

Thee Oh Sees - Wednesday 17th May @ The Clarend
Centre, Brighton

Rag’n Bone Man - Saturday 20th May @ Brighton D
Brighton

madina lake - tuesday 25th may @ engine rooms, 
southampton

kate tempest - friday 26th may @ the dome, bright

common people festival - saturday 27th - sunday 
may @ southampton common

Trophy Eyes - Tuesday 30th May @ The Joiners, 
Southampton
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B E N  H I N D L E

BA (Hons) Popular Music Journalism 

Graduated in 2016

Deputy Editor, DJ Magazine

How did university prepare you for your career?

The focus on creating real, working journalists within the course 

and allowing each student to find their own path or discipline is 

key to progressing within the industry. To come straight out of 

university and into my dream job as a staff writer for the world’s 

biggest dance music publication, and then to have worked my 

way up to the Deputy Editor position in two years, is definitely 

down to the invaluable experience I gained studying at Solent 

and the encouragement and support of my tutors, which made 

me determined to succeed. 

Favourite Solent memory?

I have so many great memories, but editing Audio Addict is 

definitely a highlight. It gave me invaluable experience, not just 

in specific editorial duties, but also the foundational teamwork, 

timekeeping and leadership skills that helped me get where I am 

today – and it was really fun to boot!

Tell us about what you are doing now and what it involves

I commission features and reviews from our staffers and 

freelancers, run a live streamed club night, and occasionally find 

the time to write a bit too.

What has been your career highlight so far?

My third DJ Mag cover feature was on a UK techno DJ called Dax J. 

He’d caused some controversy the year before and even made the 

national news, but hadn’t spoken openly about the incident until 

my interview. I was so proud to get such an interesting story from 

a great artist. I also recently took on my first guest editor edition 

of DJ Mag too, which was a huge achievement. 
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How did Solent prepare you 

for your career?  

At first I wasn’t certain if 

university was the right path 

for me for pursuing a career in 

music, but Solent really prepared 

me for the many different 

opportunities that have come my 

way since graduating. I gained 

so much confidence through 

the practical performance side 

of the course and discovered 

who I am as a musician, which 

has been invaluable for the 

many performances I have 

done in recent years. I also got 

some great work experience at 

Solent – including teaching and 

band mentoring – and this really 

helped me to get some great jobs.  

 

Favourite Solent memory? 

Winning the course competition 

to record my original song 

at Abbey Road Studios was a 

definite highlight. It was such  

an incredible experience, and  

I’ll never forget how I felt 

recording my vocal take into 

the same microphone that John 

Lennon, Ella Fitzgerald and Frank 

Sinatra used!   

 

Y A S M I N 
C O R R I G A N  

BA (Hons) Popular Music Performance

Graduated in 2014

This is the course for you if you are passionate about working in the 

music industry and want the opportunity to really hone your craft 

while developing your knowledge and understanding of popular music.
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Tell us a little about your 

career story so far   

I have done quite a few different 

things. I moved to London soon 

after graduating to pursue 

gigging as an acoustic singer-

songwriter. I have played at 

some great venues including  

The Bedford, Balham and The 

Ritzy, Brixton.  

 I’ve had a few jobs as a backing 

vocalist – recording a YouTube 

video with X Factor’s Shayne 

Ward and performing live at  

The Mayflower Southampton 

with stars from The Voice. I am 

also part of a function band 

called Dr Vegas and we play at 

weddings, private functions and 

pubs around Hampshire and the 

south west.   

  In the daytime I have worked 

as an early years music teacher 

at nurseries across London which 

was a great opportunity to 

combine my love of music with 

the teaching and leadership skills 

that I gained at Solent.   

 I wanted to experience another 

side of the industry, so I’ve 

recently started the role of music 

services administrator at the 

music therapy charity Nordoff 

Robbins. I’m really enjoying 

learning more about music 

therapy and working within such 

a positive musical environment.  

 

Tell us about what you are 

doing now and what it involves 

– a typical working day  

As music services administrator 

at Nordoff Robbins, I play an 

important role in the charity’s 

music services operation. This 

involves working closely with 

the team of music therapists as 

well as the clients, to ensure that 

our services run smoothly and 

efficiently.   

 I also still gig regularly. I 

recently played at a new festival 

called Live Expressions Festival, 

and I’m still writing in my own 

time and producing material 

to record in the new year. At 

weekends I often play with my 

function band.

What’s your career highlight 

so far?  

Getting my current role at 

Nordoff Robbins. It combines 

my passion for music with the 

organisation and people skills 

that I developed at Solent. 

 I feel very lucky to be part  

of such an amazing organisation, 

helping make music accessible 

for vulnerable people of all  

ages with a wide range of  

needs and abilities. It also 

works well alongside my own 

performance career. 

What is popular music 

performance to you? 

For me, it’s the ability to learn 

from all sorts of styles and 

genres, listen to others’ ideas and 

tastes, and figure out who you 

are as an artist and performer 

– and use all of this within your 

own music-making as well as on 

the stage in performance.  

 

What tips would you give to 

someone wanting a career in 

music performance?  

Take lots of opportunities that 

come your way and be open 

to learning many skills, not 

just performance. The work 

experience I gained at Solent 

has been invaluable since 

graduating. Being open to all 

these experiences is a great  

way to make contacts and show 

how passionate and hardworking 

you are.  
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Over 42,000 

students, with 

a population of 

almost 255,000

£1.6 billion of new 

city investment 

committed or 

underway 

180+ pubs, bars 

and nightclubs

In the UK’s top ten 

happiest cities

Five city-centre 

parks right on 

Solent’s doorstep 

and 300+ acres 

of managed 

woodland and 

open space at 

Southampton 

Common 

SouthaSoutha

44
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Features one 

of the UK’s top 

shopping centres 

The home of 

world-famous 

Premier 

League team 

Southampton FC 

and international 

cricket at 

Hampshire CCC’s 

home ground 

Less than two 

hours from 

London by train 

Perfectly placed 

for access to 

locations across 

the south: 

Bournemouth, 

Portsmouth and 

the New Forest 

Southampton  

is cruise capital  

of the UK and 

home to one of 

the UK’s biggest 

boat shows 
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performanceand

courses

music

O U R  M U S I C  C O U R S E S  W E R E  

V O T E D  7 T H  I N  T H E  U K  I N  T H E  

2 0 1 8  N A T I O N A L  S T U D E N T  S U R V E Y . 

  BA (Hons) Music Management 

  BA (Hons) Popular Music Performance  

and Production

  BA (Hons) Popular Music Performance

  BA (Hons) Popular Music Production

  BA (Hons) Digital Music
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BA (Hons) Acting and Performance 112

BA (Hons) Digital Music 112

BA (Hons) Digital Music (Top-up) *

BA (Hons) Music Management 112

BA (Hons) Music Management (Top-up) *

BA (Hons) Music Promotion 112

BSc (Hons) Music Technology (Top-up) *

BA (Hons) Musical Theatre 112

BA (Hons) Popular Music Journalism 112

BA (Hons) Popular Music Performance 112

BA (Hons) Popular Music Performance 

(Top-up)
*

BA (Hons) Popular Music Performance  

and Production 
112

BA (Hons) Popular Music Production 112

BA (Hons) Popular Music Production (Top-up) *

BA (Hons) Songwriting (Top-up) *

MA Creative Enterprise *

MA Media Arts Management *

* Refer to admissions for entry requirements
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How to

1

2

3

4

RESEARCH UNIVERSITIES

MARCH – SEPTEMBER

WORK ON YOUR  

UCAS APPLICATION

SEPTEMBER – JANUARY

APPLY ONLINE  

VIA UCAS BY  

15 JANUARY 

CHECK UCAS TRACK

This is where you’ll see if you have an 

unconditional offer (the place is yours) 

or a conditional offer (based on exam 

results or other evidence), or if your 

application has been unsuccessful.

Solent University  

Code name: SOLNT 

UCAS code: S30

apply
48
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5

6

REPLY TO YOUR OFFERS  

BY START OF MAY

• Select your firm choice.

•  Select your insurance choice  

– this is a back-up choice in case  

you don’t meet the conditions  

for your firm choice.

• Decline your other offers.

FIND OUT IF YOU’VE 

GOT YOUR PLACE 

You’ll see in UCAS TRACK  

if your place is confirmed.

BTEC results are published 

from July onwards and  

A-level results will be 

published in mid-August.

OUR STUDENT RESIDENCES

We have well-equipped student residences 

with fantastic study-bedrooms, right in the  

city centre and only a short walk from the 

main campus. 

For more information, visit 

www.solent.ac.uk/accommodation

 

FEES AND FINANCE

Worried about the cost of going to university? 

There’s plenty of support on offer to ensure 

that financial circumstances don’t stop you 

from gaining a higher education. 

For more information, visit 

www.solent.ac.uk/finance

52 THINGS

Prepare for university in less than an hour 

each week with our tips, guides and quizzes.

For more information, visit 

www.solent.ac.uk/52-things

And finally...
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Solent University 

East Park Terrace  

Southampton  

SO14 0YN

T. +44 (0)23 8201 3000 

E. ask@solent.ac.uk 

www.solent.ac.uk

solentuniversity solentuni@solentuni @solentuniversity


